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BRE, FAXLFEMBED-ZTRMERY , 2017, BEF4E, 100x90x200cm.
Feng Chen, 7 Real Magic Books - The Second Hypnosis, 2017, carbon fiber
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BE, DRARRENE, 2017.
Exhibition view of Feng Chen Solo Show

The core of Feng Chen’s solo show at Capsule Shanghai is a group of video installations that each
stand alone, but also correlate to each other: they are placed in different rooms within the gallery.
Although each work seems to be independent, they together maintain a perfect synchronization.
This group of works is originated from Feng Chen’s reflection on the relationship between sound and
image. In the center of this reflection and response, there is a point of view that could be referred to
as “Naturalism”, which suggests that the initial relation between sound and image is natural and
harmonious — because the world is harmonious, and the relationship is distorted or missing when
reproduced through recurrence — a “fault of technology”. However, another point of view sees the
world itself as a form of “reproduction”. There is no steady relation that exists between sound and
image; we achieve certain “conjecture” and “simulation” towards this world through perception.
Apparently, Feng Chen is more interested in the latter.
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If video is not only a form of recording, and creating a video piece is not only about shooting and
editing material, then what is more important is creating a mechanism to produce the relationship
between sound and image. An example is The Darker Side of Light, a site-specific work for the solo show.
The process of creating this work is in fact also a process of setting rules — the synchronization
between visual and auditory senses is dissected, then reconnected through the works themselves: the
artist first shot using a sound-controlled changing focus lens, then edited new audio sources into the

video. Finally, the blinds, which operate based on the audio frequency of the space, were installed —
generating additional sound — and causing the change of light inside the rooms.

The sound controls the movement, the movement creates images, and the images generate the sound.
In the circulation of “movement-sound-movement-image-movement-sound-image”, the information
constantly transforms between time, space and medium, and eventually appears as a seemingly
ordinary audio-visual piece. When presented, the same work is played on different screens in the space,
and each screen loops multiple works in sequence. Wandering around the gallery, viewers wear a
wireless headset and hear different sounds that are played in different areas of the space. It is difficult to
tell which part that they have experienced has been altered, and additionally difficult to judge how the
different parts connect with each other. The involuntary mechanical quiver of human skin and muscles
in Convulsion, the vibrating camera focus in Untitled and the noises generated in different rooms —
together they form another world. When the blinds open and close, light from the outside enters into
the space. Two worlds merge together — the virtual, imagined and designed world alters the world of
the viewer’s reality, through the translation of data. We can't help but wonder: where is the reality?

BE, EED , 2017, ZHRLSREESE,
HBAR, 5506%. 15015, 15017,
Feng Chen, ‘Convulsion’, 2017, three-channel
synchronized video installation 16:9
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A similar inquiry was proposed more directly in the work 7 Real Magic Books-The Second Hypnosis: can
images truthfully document reality? The image-captured reality exists in an unstable form; so when
shifting perspective, the new image will produce a new reality. Along the same line, if the perspective
is endless, then will reality also have infinite possibilities? In fact, ‘seeing’ is nothing more than a form
of comprehension toward an outside signal — a ‘meaning’ for the cerebral interpretation of combined
information from optic nerves. For those who possess cataracts, due to a lack of ability to process
information — even after treatment — they are still unable to transform optical information to
relevant images and only scattered lights can be seen. Objective observation and description of the

world is actually a hypnosis that makes us believe what we see; the artist takes advantage of this
theory, and repeats the same hypnotic effect to make the audience believe the image they see.
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In this way, everything is uncertain until it is observed, and perception becomes a “measurement
when it collapses into a certainty. There are subtle connections and interactions between expression,
perception and reality. Today, we experience various graphic and audio interfaces that are used to
calibrate sensory-involvement. Feng Chen reminds us of the power of such media, to the extent that
we must re-define anew the relationship between ourselves and reality. Donald Hoffman notes in
Consciousness Realism, what we sense is less significant than the perceptions and reactions we obtain
from the real world. In another sense, the perception we have is nothing more than a hallucination.
Beyond our experience, there is no room for separated reality. Accordingly, experience is the core and
the actual part of existence; it is the ultimate essence of reality.

English version translated by: Ken Zhao & Zoey Wan



