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Hai-Hsin Huang, MET, 2016

Brooklyn-based Taiwanese artist Hai-Hsin Huang works in painting and drawing to express life's underlying
banalities and absurdities. Through a lens of humor, she interprets her own experiences of cross-cultural
migration in an effort to unearth the ridiculousness and hedonism inherent in human interaction. Her most
recent body of work, A Museum Show (2016-2017), focuses on the experience of major cultural institutions,
where museum patrons are equally as compelling as works of art on display. This summer, Huang is an artist-
in-residence at PILOTENKUECHE in Leipzig, Germany.

Hallie Ayres, who is currently assisting BRIC's Contemporary Art program, recently conducted an interview
with the artist.
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Your subject matter is very humorous. Could you talk a bit about what
inspires you to immortalize in paint such awkward situations and
encounters? Are these circumstances that you actually witness, or do you
imagine them? And why focus on the awkward?

I mostly paint scenes I witness and then exaggerate. I think part of the
awkwardness probably comes from my untrained painting skill... but somehow
that works with the subjects I choose. The focus on the awkward comes from
my frustrating life experience as a foreigner. Lots of times things don't work out
as I had expected. I’ve found that nothing is as romantic and ideal as expected
once you execute it, from cable service to dating experiences, etc. A sense of
humor is the most important strength to survive, in my opinion. Life is full of
tedious things and maladjustments. However, I’'m trying to show audiences the
uncanny beauty of single moments, the humor and tragedy that is in us, life’s
grandeur as well as the frailty of humanity.

After moving from Taipei to Brooklyn, did you notice that your artistic practice changed a lot to
incorporate that awkwardness of being a foreigner?

I actually didn't make much work when I was in Taipei. | was young and scared of making anything,
especially painting, even though painting and drawing are now my favorite things in life. I had never been
trained, so I had never seriously considered painting. Young, cool people were making digital works about 10
years ago, and art education tended to question young artists: “what’s the reason you’re making this work?”
It was a lot of brain work; I felt that I needed to read and research a lot before making anything. After I came
to Brooklyn, I saw much more painting than I ever had before, and it was an eye-
opening experience. [ got the impulse to pick up some brushes myself, so I think New
York is the reason I became a painter.

What is your studio practice like? Do you work quickly or slowly?

I like to work like I’'m on an office lady schedule. I wake up early and go for a run,
make coffee and food, and then I'm in the studio until dinnertime. I work really
quickly on paintings: I finish a 50x40” painting in one or two days. But I have to find
a trigger before starting a painting.

I love your museum series. You strike a really excellent

balance between the absurd and the banal. Could you talk a

bit about the process of constructing that series?

I started my first museum painting around late 2013, and I didn't plan to make a whole
bunch of them in the beginning, but I just painted and drew what I saw in museums,
especially in the MET. I go there whenever I have time or I’'m bored, and it always
inspires me a lot, not only the art collections there but also the audiences and tourists
from all over the world. It’s a lot of different energies, and it’s just really fun to watch. I
think it’s the best place for observation. Little by little I found that I have quite a few
works about museums, so why not have a “museum show” for myself?

Right now you’re doing the PILOTENKUECHE residency in Leipzig, Germany. How is that going?
Are you working on anything (stylistically, theoretically) in particular?

I've been collecting some weird, industrial, and sci-fi visual elements in Leipzig, but I haven't come up with
a solution to paint them. So I'm currently assembling them on long drawings in the style of folding books.
I’m trying to mix them with my layered experience of being a foreigner, and I’'m going to do a pop-up show
with a few of the artist pals I’ve met here about the foreign lonely hearts in Leipzig.

Doing residencies and moving around a lot is difficult for painters especially, but I’m learning to be able to
work under any circumstance. It’s always challenging in the beginning, but the advantage of being an artist is
having this freedom, and there’s always some surprise waiting at the end of a tough process. And Leipzig
really is awesome. It's small and raw, and there’s great energy in their arts and lifestyle. Some people say it's
a new Brooklyn, except that you can’t buy delicious and filling meals in Brooklyn for 2 euros!



Hai-Hsin Huang, MET, 2016

ERZAR: EEBM

2017.7.20

NEAERMHNBEZARESMAGERN 7T ABTAENMRES RS, BEWMEKRA, X
HOBEXHIBNEHBE T AMEMFEENRERESZERE LAEXR, WANIEAER A
Museum Show (2016-2017) RIL 7 FZXMAMEELR . EAREEEA S BEERAS—H#5|IAE
H. &8 SREZBERLBHAIPILOTENKUECHEEIFB Z AR,

MBI &L IUE SR Z AT XA Hallie AyressxiL K15 T 2 ARREBR,

REOERIFEWER. MAINAR(TABAR T IMASEICRXEERIFS S EiER? XEFERE
RFEEZHINTEREBRN? BT L2EERBENMIEMLE?

311257\{j BFTENZRZSNBEFESEEMES KA, BBENRSE D AIERIR
THRARZNGRGERIS. EEANNTNETERE, BRRENRT

ER—TINEANEFNRE, RENESHEARBHROBERE.

BRIUEAERE, NELBARSATEXRR, STNHEAZEERI2A




HERSRE. WIANNMARBREZEFNRAME., EETH T ZHREKE, EREZXEDNRERIRIR
VBREIREFNE, HNZPBESER], £iENERS5 AMRESS.

MaltHRfmERME, RRETIREFNZAZE BRZFREDIMNEANFERIETRE 2 K3E?

HAESINREAREHRS R, BIRNFRTEERSE, &
MRzE, EAMELERRALEFREZNER., RMRETE
AWl FRARMRINEBEMBLE . RATF 2RI, FRNE
HNZARSMEEER, ZRBEEREMA): “MRATAERHX
HHfEm? "ARZSERZN BRSHRFTEARENNZSHRT6E
FiaMsfta. KEHERME, HETERZAMIAESHNE
8, RFFRF. B T FERTE), FIUFIANAARHMAEER
HIRA.

R TIEIRBGIR (4 #89? (MEEANEERIRZE?

BEXRRBRAIGNARETIE, REFEXEY, HMHANR
1, RERSEIFZE—EHFIBRIRNE, BFENER
RIR: HAUE—RRATTA—IKS0*40RR (127%102/E
K) BE, BELFE LR EFIA{FE,

BERIMOEMERS, RIFGEET FESZEZBNF
. (RATBORKCIELE RSB AZND?

B0 13FRTIE T X—RIINE—IE, F—FRAEHE
BERXAZ, BRE T THREEMERMAL, 1532ERE
REZAREIE, BEATWETWNIEHRSEIL, S0
MBRERSRRE, XERRBFRAMARET ZAREm, ¥k
BT RESERNILE. BEFTSTRNEGEE, +2FE,

BINABERRFHNR R . FEtHARIEE TIFSKT
EEREm, AR ATEE K —TEIIERR IE?

(RO 7EE EESRLL HIBPILOTENKUECHEEII BB Z AR, #HTHEAH? (RME (MBLE, EBig
) BEMEEIEIELG?

BRI B —EREREREN, TIWARRONMRTE, ERERERE—1AEEMMINS
B RIX, FIABRESEMNESHMBITEEHENKEER., REMEBENSEZSENE
RNHMEANZHERE, AERESNEEELEBBIMNRINIDNZARBER—EM— X TREAN
IR IRAEE (pop-up show)

FRBZARETFEEN TERKREINEgE, BEREFZIZENEHHRE, —TTHRNRES
BERF, BEAZARNFAMEELETERH, UREEIREMBREEZEAIRE. KILHHRE
R%E, ERIVRBECHNIKE, BENZANEEFLTH TERE. BARIBERHHERM, (B
RAEERMRTAEHR ERMIEFZXERNER!

— Chinese version translated by Nora Wang



